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Mark Braunias graduated with a BFA from Canterbury University’s Ilam School
of Fine Arts in 1988. Over the course of his energetic three decade career, he
has maintained an active exhibition schedule including regular dealer gallery
exhibitions, solo exhibitions in public galleries and inclusion in many curated
exhibitions. Braunias has been the recipient of residencies in San Francisco
(Headlands Centre for the Arts, 2011), Whanganui (Tylee Cottage, 2007),
Invercargill (Southland Museum, 2005), and Dunedin (Dunedin Public Art Gallery,
2002). His best known works may be his long-running series of architectural-scale
painted and drawn wall works, made on site for public art galleries and artist
run spaces throughout the country. This series, originated in 2001, with the
commissioning of Sherbet for Auckland Art Gallery’s Cartoon Show. Two of the
large wall works, Brad Devo-Looper, made for the Sarjeant Art Gallery in 2014, and
Children’s Charter, made for Christchurch Art Gallery in 2010, remain on permanent
display. An extensive archive of Braunias’ art can be found at markbraunias.com.
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Above: Saccharine
Underground, 2018
Acrylic and ink on
board, 1250 x 950mm

In 2008, a massive wall work by Mark
Braunias was installed in the former
bank building that now serves as
Tauranga Art Gallery. Sally Blundell
wrote, “This is a new bank, a memory
bank, a vault of abstracted figuration
cavorting in wild gleeful disharmony.”
For the past twenty years, the
provincial bank has occupied a
considerable place in the day-to-day
business and imagination of Braunias.
From his studio sequestered in a
former bank chamber in the remote
Waikato coastal town of Kawhia, the
artist has assiduously squirrelled away
a formidable archive that chronicles
his distinctive fusion of painterly
abstraction and social observation.

Left: Tranquille, 2018
Acrylic and ink on
board, 335 x 220mm

Overleaf: Domesticus
Umano, 2018 (detail)
Acrylic and ink on
board, 1250 x 945mm

Braunias habitually jokes to keep
the seriousness of his endeavour
at arms-length. Recently he has
suggested that the vault has been
rocking to a different tune — the
strains of Yoko Ono’s 1972 ‘We’re
all water’ — a song notable for its
prescient lyrics including, ‘Someday
we’ll evaporate together.’ From this
source a new catalogue of luscious
biomorphic characters known as
‘Fluid Mammalians’ have poured
forth. The aqueous exuberance of
this ensemble is attributable to the
artist’s consummate handling of the
reactive qualities of ink and acrylic.
We are lured by the liquid language
with which the artist considers the
ominous future of mammals on this
planet. As is characteristic of Braunias’
oeuvre, the content of the work and
its formal life are indissoluble.

