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In After Paintings, Vita Cochran
‘brings to life’ rugs that appear in
paintings by Pierre Bonnard, Giorgio
de Chirico, Sonia Delaunay, Fernand
Léger, Henri Matisse, Gabriele
Münter, Florine Stettheimer, Marie
Vorobieff and Édouard Vuillard.
Paying particular attention to
elements of décor in painting,
Cochran has composed a category
inhabited by some less well known
modernists as well as their revered
peers. “As a viewer I’m often drawn
to the supposedly secondary parts
of a painting, the curtain in the
background or the rug on the floor.
It appears that the artists were often
paying homage to these domestic
forms, and, in the case of a painter
such as Matisse, their paintings were
made in a setting where ‘applied’ art
was seen and valued as a vital form.”
Cochran’s rugs are intended to be
walked on and used. They are literally
a collection of textile remnants —
woollen garments and blankets,
cut into strips and hooked through
a backing canvas in the manner of
the centuries-old craft taught to her
by her grandmother.
The texture of the translation is all
important. Cochran suggests that
because rag rugs are made of broad
blocks of intense colour, they are an
inherently ‘painterly’ medium. Their
larger-than-life vibrancy encourages
meditation on the imaginative space
between life and art. The rugs are
rendered ‘as seen in’ the paintings,
rather than as reconstructions of the
rugs that were originally painted.

Surprising elements of the paintings
are transported to the floor: One
rug is cropped as it is in the painting;
another is shaped as it appears in
perspective; the rug based on a Léger
incorporates the red legs of a table
that rests on it.
Cochran is interested in the traffic
between fine and applied art; how
we value things we use that are made
in a domestic context as opposed to
things made in the fine art context.
She says, “To rug ‘after painting’ is
to rug later, obviously, but it is also
to work ‘after’ in a larger sense. For
many modernist critics, coming ‘after’
was seen as ‘following’, therefore as
less innovative and less progressive.
‘After’ however allows for a more
nuanced and unrushed appraisal
of material culture and the ways it
is valued.”

Above, from top Fernand, 2019, wool on
canvas, 1440 x 630mm; Gabriele, 2019,
wool on canvas, 1320 x 1000mm; Giorgio,
2019, wool on canvas, 700 x 520mm.
Photography: Samuel Hartnett
Over Édouard, 2019, wool on canvas,
1450 x 900mm. Photography: Matthew
Duchesne
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